If we in the arts are to take the helm of our own future, I believe there are certain perceptions that need to be reexamined. I would like to identify two perceptions that, in my opinion, lie at the crux of the difficulties facing music in America.
One of these is the old idea that music is a universal language. The other may be described as the per- Furthermore, when we look more broadly at the ethnic traditions in America, we discover many more that are strong, though perhaps iso- To speak of an American musical tradition, or to behave as though we were, in fact, one big happy musical family, is to completely ignore the nature of music in our society. We only perpetuate a kind of cultural neocolonialism that serves us ill. Until we address the discrepancy between the reality around us and our practice as teachers, scholars, and performers of art, we will continue to find ourselves edged further toward the periphery of life in America. Unless we learn to speak about the arts as credibly and convincingly as we create and perform the arts, we may find ourselves moving from the periphery to the edge. 1 lated. There is a healthy complex of Appalachian traditions and of country music styles; a great variety of Hawaiian songs in the Hawaiian language; a thriving Okinawan tradition
